


Introduction

Jilly Morris arrived in Northumberland from Bristol early in 
October 2009. She has spent twelve months living and working 
at Highgreen and during that period has only left the area twice. 
 
Jilly has completely immersed herself in the Tarset community 
and landscape. She quickly imposed a discipline of daily walks 
that have totalled over 700 miles of countryside crossed. These 
walks initially enabled her to explore the area and over the 
year have provided her with countless experiences. These 
experiences, enriched with reference to writers, travellers and 
philosophers, have been the sources of inspiration for a large 
body of new work. Her weekly blog is a twenty-first century 
equivalent of a traveller’s diary. And Jilly acknowledges this 
year has been a journey of exploration emotionally as well as 
physically,  
 
Jilly Morris’ perception of the beauty of line, colour and texture 
in the wide open spaces of the surrounding landscape, as well 
as a depth of meaning and spirituality in the natural world, is 
clear. She has absorbed all these impressions, held them and 
brought them out in her artwork - transformed but with sensitive 
respect. Some pieces demonstrate simply and beautifully the 
unfolding year and the gathering, collecting and assembling 
process. Other large-scale pieces use a variety of materials 
to express texture and line simultaneously on surfaces and in 
space.  
 
The artist has also created two pieces that were conceived 
before her arrival at Highgreen. The residency has provided the 
time to make both Portunes’ Shower and Heart to Heart (Atma 
Flies), an artwork that expresses the artist’s long-felt fascination 
and personal connection with heart surgery, 
 
Jilly has made the most of her year at Highgreen in every sense. 
She has been committed and ambitious in the creation of her 
art and embraced with enthusiasm everything the community 
and landscape of Tarset has to offer; she has given of herself 
generously in return. 

“...Our perception of land is no more stable than our perception 
of landscape. At first sight, it seems that land is solid sand over 
which the mirage of landscape plays, yet it turns out that land 
too has it’s own evanescence. Place is a restlessly changeable 
phenomenon...” 

Fraser Harrison

“...I see the landscape in layers; layers of textures and colours, 
layers of exquisiteness on exquisiteness. I see the beauty 
first, then I see the layers, and then I take the photograph. I 
think about the development of strata. The landscape to me 
is a sensation of experience, a layering of the senses. The 
smell, sound and physical encounter become part of the whole 
experience of seeing...” 

Blog entry 7th February 2010





The Eight Fold Path - Part Two, Minus Two (2010)
Bitumen, graphite, charcoal, on paper

Walking is a conversation between the body and the world. 
It almost becomes a reciprocal and simultaneous act of 
interpretation and manipulation; an embodied and active way of 
shaping and being shaped. Walking has been the constant, the 
grounding. It also became a vital source of inspiration. There 
is a fascinating history underfoot that marks this landscape. A 
road or path is a record of those who have gone before: a sheep 
travelling an inherent trail; a walker retracing an ancient route; 
a shepherd droving his livestock to market. The layering of 
footsteps over generations marking the surrounding landscape 
has inspired The Eight Fold Path - Part Two, Minus Two. 

“...Whilst walking, I sense the possibilities are endless: 
physically, emotionally and spiritually. I enjoy the freedom of 
not knowing what I may encounter en route, what may hold 
my attention, what may lead me to a dead end, or open up new 
horizons. I like the landscape to take me on a journey: a stream 
invites me to follow it, to keep it company as it twists and turns; 
sheep tracks feel like secret mazes across the fell; and quad 
bike tracks have a sense of purpose...” 

Blog entry 11th April 2010
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A treasured stick became a constant companion whilst walking; 
it also became a time line. The walking stick was carved daily, a 
way of recording every day at Highgreen in a permanent marking 
of its presence. 

“...There are walks on which I lose myself, walks which 
return me to myself again...” 

Thomas Clark

Tarset Time-Line (2009 - 2010)
Wood



“...Never did I think so much, exist so vividly and experience so 
much, as in the journeys I have taken alone and on foot...”

Jean Jacques Rousseau

A self-imposed daily framework of gathering different sorts of 
data through long daily walks, formed a strategy of learning 
about the new environment of Highgreen. It came as a revelation 
that walking was thoroughly enjoyable. Walking on average six 
days a week, a pedometer gathered the statistical data (number 
of steps, calories used, distance covered etc). This data, 
collected over the duration of the residency, was used to produce 
‘Walking is Priceless’.

Walking is Priceless (2009 - 2010)
PDQ terminal, heat-sensitive paper



On The Road (2010)
Graphite, nylon string, labels, on paper

“...I could not be more surprised at the difference the thaw had 
on the surrounding landscape and myself. Firstly, the tarmac 
was back. Like a long lost lover returning to me I wanted to 
embrace it. I am, I confess, still rather enamoured by the road; 
its shape as it ascends and stretches towards the horizon, and 
the colours and textures it adorns as nature changes at its 
edges. I know it’s only tarmac; nevertheless I have discovered 
tarmac has life and I have befriended it!...”

Blog entry 24th January 2010

Over the moorland expanse of Highgreen, the tarmac road 
literally cuts through the rural landscape; a sharp juxtaposition 
of man-made and natural sitting separately in harmony. It is an 
essential route connecting communities for both necessities and 
pleasures. The road has its own presence, its own life. 
 
On the Road documents the journey travelled between 
Highgreen and Burdonside with a drawn line on paper. Labels 
bear witness to what was on either side of the graphite line 
when the journey was made. Sealed like sacred scrolls, only the 
‘heart’ of the line is visible. 





Feet That I Meet (2010)
Photographs

Documentation of people met, whilst walking.



Nature Meets Tarmac (2010)
Photographs

Documentation of the roadside verges changing throughout the seasons, whilst walking.



The Writing on the Wall (2010) 
Newspaper (Hexham Courant), thread, charcoal, graphite powder

“...I became fascinated by the idea of building something that 
held a strong sense of both chronicle and place, something that 
was steeped in history, but I wanted to build it from only using 
local newspapers, I wanted to recreate something essentially 
old with today’s news. I also wanted to create something that 
is naturally strong, enduring and solid with something that is 
considered fragile and disposable...” 

Blog entry 15th July 2010

Dry stone walls are not merely features of agricultural interest: 
they are, in a sense, living history, a legacy of the movement 
towards enclosure of common farming and grazing land. The 
Enclosure Acts of the 18th and 19th century gave rise to an 
explosion of wall building that we still see evidence of today. 
The parcelling of land into private ownership provided a strong 
impetus to permanently delineate such territory, and stone and 
labour were in plentiful supply at that time. With sheep and 
cattle, the dry-stone wall provided a means of protecting such 
a valuable investment. Dry-stone walls became a permanent 
feature of the landscape, and are now part of our heritage. The 
age of most dry-stone walls is around 200 years, a testament 
to their durability and the skill of the men who built them. Most 
walls we see today will have been rebuilt and repaired several 
times over the years. Nevertheless, with the development of 
modern agriculture dry-stone walls are in decline.  
 
The phrase, ‘the writing on the wall’, originates in the biblical 
book of Daniel, where supernatural writing foretells the demise 
of the Babylonian Empire. The idiom has come to signify a 
portent of doom, or the end of an organization or activity. 
 
The Tarset community maintains an avid interest in its local 
history and traditions; there is a stimulating sense of care and 
pride. This became an important inspiration for the development 
of this artwork. 
 
Thanks to Rosie Branney. Without her technical skills this wall 
would not exist.  





“...A walk is just one more layer, a mark, laid upon the thousands of other layers of human and geographic history on the surface of 
the land...” 

Richard Long

The eightfold path is a Buddhist expression; a series of moral and spiritual guides through life, which can be seen as eight paths to 
enlightenment. Spirituality is a journey in which many different territories may be encountered. It could be argued that walking has many 
parallels with spirituality. Whilst traversing the landscape of Highgreen, eight different walks became favoured routes, each with its 
diverse terrains to cross. The drawn panels in The Eightfold Path are pathways representing both a physical and psychological journey. 
Repeated graphite marks create layers of texture and form, like the markings on the surface of the landscape. Depending on the difficulty 
of the route, they have been stapled, stitched, barbed and tied together, as both physical and psychological barriers have to be met or 
navigated through to the next stage.

The Eightfold Path: Part One  (2009)
Graphite, shoe polish, graphite powder, graphite paste, pastels, bitumen, thread, barbed wire, staples, lamb tags



“...When I finally reached the top of my steep climb, I was greeted with what I can only describe as an orange and black heaven. A sea 
of burnt, gnarled roots, and heather bushes ranging from the deepest blacks, silver greys, to deep oranges and blazing burnt umbers. 
It was a glorious sight and well worth all the effort to witness it...” 

Blog entry 28th March 2010





Road of Bones (2010)
Bone, graphite, earth, clay, indian ink

“...Bone under the flesh of soil in the body of the earth…the 
earth lives as we do, elastic, plastic, vulnerable… stone is self… 
all places are marked on us and we have a map of that place 
engraved on our soul...” 

Michelle Stuart

Road of Bones was developed from a fascination of finding 
dispersed carcasses whilst walking the fells. It is a reflection 
on the cyclical nature of life and nature’s own brutality. It also 
suggests the fragility of retaining livestock in such harsh and 
remote conditions. Sometimes the loss of sheep through 
weather, disease or predation can be devastating. 

“...I have touched a certain kind of rawness. I feel that a new kind 
of understanding and respect has developed for the ‘elements’ 
of the outside world. I am endlessly amazed at what nature can 
actually endure. I marvel that even in the midst of bleakness a 
survival of life and beauty still persists while death is close at 
hand...” 

Blog entry 28th February 2010

The title also bears reference to the cruelty of humans. Joseph 
Stalin had prisoners from the Gulags build a road across 
the frozen wastes of Siberia. Thousands upon thousands of 
prisoners died. Because of the permafrost, they could not be 
buried. Instead, their bodies were simply left on the side of the 
road or actually buried in the foundation of the road. Thus, the 
road of bones came to be.



Walk The Line (detail) (2009 - 2010) 
Graphite on paper (Installation not completed at time of print)

Moments from daily walks were documented through a series 
of daily sketches capturing essences of particular walks. Like 
a series of film stills the year is narrated in images. Combined 
with a written diary, these drawings hang from a line like 
clothing on a washing line for all to see. You are invited to ‘walk 
the line’ to witness a personal journey and a passage of time.

“...When it is bitterly cold but sunny, it seems that the landscape 
is ‘sharpened’ and the clarity of every strand of grass seems 
intensified. I feel that my eyes are opening wider and wider, and 
my sight is getting clearer and clearer. I seem to spot something 
new every day ...”

Blog entry 6th December 2009





Textural Drawings (2009 - 2010) 
Charcoal, pastels, graphite, shoe polish, graphite powder, graphite paste, on paper

In response to the different textures and layers perceived in the surrounding landscape, a series of drawings was developed through 
layering abstract marks. 

“...As I meander through the landscape, feeding off its beauty, I see drawings and artworks everywhere. Black lines traverse the hills 
in patterns. Dark lines of the walls cut across vast hillsides dramatically. Grasses look like twisted frozen silk threads caringly tied and 
left. The burnt heather is reminiscent of black wire...” 

Blog entry 31st January 2010



Pencil Graveyard (2009 - 2010)
Pencils, labels, marker pen, inside acrylic box

A documentation of graphite pencils used during the residency. 
Each pencil is labelled with a start date and expiry date to record 
its lifespan.



Portunes’ Shower (2010)
Donated keys, mirror, fishing line, bamboo

There is a myriad of connotations in keys. Although simply, a key can unlock and release something, it can also close and conceal. It is 
both positive and negative. 
 
The title references myths and folklore. In Roman mythology, Portunes (alternatively spelled Portumnes or Portunus) was originally 
a god of keys, doors and farm animals. He also protected the warehouses and silos where grain was stored. He later became known 
primarily as the god of ports and harbours. It is said that he presided over the small but useful things in life that we take for granted, 
which are invisible to us until they cease to function or go missing. 
 
In the Latin adjective importunus, his name was applied to untimely weather and contrary winds. The Latin echoes in the English words, 
‘opportune’ and its old-fashioned antonym, ‘importune’, meaning well-timed and badly-timed respectively. Hence, Portunus is behind 
an opportunity, as well as an importunate (or badly timed) event. 
 
‘Portunes’ is also the medieval name for a certain kind of tiny fairy; they were described as being very old men with wrinkled faces and 
only the size of a finger. They worked on human farms, being helpful by day and mischievous by night.  
 
Thank you to everyone for all the generous donations of keys. Keys have come from: Highgreen, Falstone, Elsdon, Bristol, Michigan and 
Bergen. It has taken two years to collect them.







Heart to Heart (Atma Flies) (2010)
Reindeer skin, thread, graphite, surgical threads & needles, cotton, nylon, horsehair, staples, ink, graphite powder

Heart to Heart is the conclusion of a desire to make an artwork that encapsulates and expresses a long-felt fascination and personal 
connection to heart surgery. The year-long residency gave time and space to complete this previously researched project. It is a 
personal, cathartic journey. Retracing the historic steps of cardiac surgery, and subtly embedding this information into skin, allows 
a visceral experience for the viewer. References to important surgeons and surgical developments are barely visible, leaving only the 
stitched parts that re-fabricate the history of heart surgery as a whole. 
 
Sewing is an essential component to this artwork. A variety of stitches (including surgical sutures) and different threads, such as nylon 
and horsehair, are used; not only to reflect historic developments, but also to suggest a more personal resonance. The stitching also 
references Alexis Carrel, a French surgeon who learnt sewing and embroidery for three years in Lyons in 1894. After three years, he 
could stitch five hundred stitches on a single cigarette paper without tearing it. He went on to develop a method of surgical stitching that 
transformed the development of surgery.



Jilly Goes North (2009 – 2010) 
Film (in progress)

A collaboration with film-maker Steve White documents in film the experience of being an artist in residence for one year, in a remote, 
rural setting in Northumberland. Using a series of video diaries edited together with shots of the artist at work, the surrounding 
landscape and interaction with the local community, it will convey first-hand what an artist experiences when living and working at 
Highgreen. Steve will edit and complete the film by 2011, and it will be premièred in Tarset.



ThanksArtist’s Acknowledgements

“...The feel of a hot dry wind on the face, the smell of distant rain 
carried as a scent stream in the air, the touch of a bird’s sharp 
foot on one’s outstretched palm: such encounters shape our 
beings and our imaginations in ways which are beyond analysis, 
but also beyond doubt...” 

Robert MacFarlane

This has been an incredible year: a chance to explore and 
experiment with my creative process; the time and space to push 
my boundaries in such beautiful settings. Many thanks to all at 
VARC. In particular to Leo Amery and Janet Ross.  
 
Thanks for all the support of the residents in the community 
of Highgreen & Tarset. My experience here has changed my 
life; I have met so many wonderful people and have learnt 
many things. Special thanks to Maureen McCracken, David 
McCracken, Shona McCracken, Richard Ward, Dorothy Bell, 
Barry Imeson, Jan Ashdown, Cynthia and William Morrison-Bell, 
Kate Hersey, Karen Rann, Aidan Moesby, Julia Barton and Cal, 
for without them, my journey would not have felt so supported or 
been so thoroughly enjoyable. 

“...There are so many images, sounds, thoughts and emotions, 
that are engraved on my soul from the experience of being here. 
I don’t think I will ever forget this place...”

Blog entry 28th February 2010

Special thanks to: Andy White, Rosie Branney, Hela Mrvova and 
Steve White for all the Tarset hours making Jilly Goes North. 

Publication design: Supanaught.com

Visual Arts in Rural Communities would like to thank Cynthia 
and William Morrison-Bell for all their support. Thank you also 
to everybody in Tarset who has made Jilly welcome this year and 
shown true neighbourliness during a very hard winter. 

Since 2000 Visual Arts in Rural Communities has funded and 
managed an on-going programme of twelve-month residencies 
for visual artists. It also initiates projects and funds small-scale 
projects in response to applications from local groups and 
Northumberland-based artists. 
 
Through the residencies, funds and projects it aims to offer 
opportunities to artists to develop new work in response to the 
remote rural landscape and its community. It also offers benefit 
to the community and visiting groups in engagement with art 
and artists, through contact and creative activity. 

Visual Arts in Rural Communities (VARC) is a registered 
charity no 1091282

www.varc.org.uk

https://www.supanaught.com
https://www.varc.org.uk



