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Gil Delindro is a sound and visual artist whose practice is 
rooted in environmental and site-specific work. His sculptures 
actively use the unpredictable effects of time, weather, 
erosion, and outdoor atmospheric conditions, opposing them 
to sonic acoustic-manufactured tools. 

This exhibition focuses on the ongoing field work carried out 
in the Northumberland hills. Delindro has created sculptural 
pieces that merge local organic materials with an archive of 
sounds recorded during his residency.  

“When a sound is recorded, such an event is a once in a 
lifetime experience, an ephemeral moment that cannot be 
repeated, and is dependent on the weather, geology, animal 
and plant life. The fields, valleys and moorland of Northern 
England have a life and timing of their own, and it is through 
this unique sonic environment, that my artwork comes to life.”  

A great part of Delindro ś practice is based on field research 
in remote locations and weather patterns around the world. 
From the deserts of Sahara to the rainforests of Vietnam, he 
explores alternative ways of capturing sound phenomena and 
environmental data, a practice that is not focused on creating 
a portrait of nature, but rather to directly experience its 
ephemeral and intangible qualities. 

Delindro creates a body of work that exists in constant 
movement and transformation, shaped and affected by the 
external world. These sculptures explore the possibilities 
of sound and its effects on our sensory experience of the 
landscape. 

‘Listening’ beyond musical expectations, is a form 
of perception that allows us to pay attention to each 
moment, revealing subtle changes in the materials,  
animal and plant life. Sound invades our senses from all 
directions, all the time, even when we fall asleep. It is a 
form of perception that cannot be shut down, affecting our 
biological body in ways that go beyond our understanding.  
Although we live in a society that prioritises ‘vision’ as 
the most important form of human perception, the fact is 
that our very first contact with the world is made through 
‘listening’.  At around 18 weeks of pregnancy, an unborn baby 
is already able to hear sounds in the human body like the 
heartbeat. After 6 months, a baby is also capable of hearing 
sounds produced outside of the body, like rhythms and the 
tones of human speech. It is inside the womb that humans 
first begin absorbing language, new-borns can tell the 
difference between their mother’s voice and the voice of a 
female stranger, they are also capable of making a distinction 
between sounds from their native language and a foreign one 
(Gasparini et al, 2021).

Throughout our life, sound affects our psychology and biology 
in multiple ways - both negative and positive - that remain a 
vast field of study and experimentation. Our initial growth and 
development of the brain is dependent on the act of listening, 
long before we can ‘take a first look’ at the world.

It is in between the fragile bridge that connects sound and 
physicality, that Delindro ś work takes place:  

“Although sound is fundamental for my practice, I would  
say that the core idea that guides my work is the concept  
of ‘whole’ - I try to create sculptures, where all of the parts  
are mutually interdependent and equally important - not  
only for their mutual action, but for their meaning, concept 
and existence.

That means that sound, visual language, space, location, 
colour, acoustics, and all the possible minimal details of 



a work are not random, but rather united to work in one 
direction, where everything contaminates, and nothing is 
more or less important. Sound allows me to look at the world 
as a whole, by being fully aware of all my senses and not 
ignoring the subtle details or invisible layers. 

Nature is total in its operation, in the sense that all life is 
interdependent, and although organisms are different and 
complex, they are always mutually affected by the whole.  
That is also the case for my sculpture work: sound is 
important, but the sculpture is built like an ecosystem that 
coexists in action. What really interests me is to go beyond  
the medium, and create a feeling of interdependence.”

Through his use of sound and organic materials, Delindro 
explores concepts of ecology and environmentalism without 
forcing any direct political agendas. Instead, there is a 
humble invitation to expand our perception and sensibility 
for the reality of vibrant matter, and a respect for a world in 
which all forms of materiality are alive. An awareness and 
conscientious focus on the ‘here-and-now’.

He uses reduced means to develop installations where 
elements begin to literally vibrate. Organic materials such 
as straw, moss, stones or woods are activated and examined 
with regards to their acoustic attributes.  These sculptures 
exist in an ephemeral and constant transient space, producing 
sound through direct physical contact. 

“My Artworks have their own autonomy. I create a set  
of pre-conditions that allow the installations to become  
alive, affected by movement, acoustics and erosion.  I can 
control the general direction of each work, but there are  
a lot of elements that operate on randomness, clash and  
time-reaction. 

When you think about the history of sculpture, you can 
observe that it is focused on creating ‘static’ tridimensional 
objects, but in my case, the main interest is this idea of Visual Arts in Rural Communities is a registered charity no. 1091282
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continuous transformation and unpredictability. Sound is 
extremely important in that sense, because sound is by nature 
dependent on a time segment, it is constantly ‘happening’ and 
‘vanishing’ at the same time. 

Once my artworks are activated, I have no control about 
the exact outcome.  In a certain way, I try to give nature its 
own space to affect and operate, in such a way that organic 
materials are like performers.”

Through the course of his residency, Delindro has been 
creating a map of the Northumberland region based on 
sound recordings, but also local organic materials that he 
carefully collects and amplifies to create sound sculptures. 
These materials include moss, sheep wool, and wood dust 
originated from the trees fallen during the winter storms. His 
work is always based on using local materials and conditions, 
creating simple, yet immersive experiences.

www.delindro.com 

http://www.delindro.com/


“The ephemeral sonic responses hidden within the micro layers of organic materials are fragile, yet rich and expansive worlds.”  Delindro, 2022



Gil Delindro (Porto, 1989) is a Sound & Visual artist with international recognition for his environmental site-specific research, namely on worldwide 
challenging landscapes and extreme weather patterns. Some of these include the Sahara Desert (TWOM, 2015), Rainforests of Brazil (Resiliência, 2017), 
Siberia, Russia (Permafrost, 2018), Vietnam ethnic villages (Blind Signal, 2019), the Rhone Glacier (La Becque, 2019), and the Auvergne Volcanoes 
(ArtistesenResidence, 2021). 

His work has been exhibited in Europe, North and South America, and Asia, with awards / support by institutions such as ENCAC (European Network for 
Contemporary Creation), EMARE (European Media Art), EDIGMA Semibreve (media art award, PT), Gulbenkian Foundation (PT), Berlin Senate (DE), Goethe 
Institute (DE), STEIM foundation(NL), Francoise Meier Foundation (La Becque, CH), EOFA (Embassy of Foreign Artists, CH), DGartes (Portuguese Ministry 
for Culture, PT), among others. Reference exhibitions include: Permafrost, L Aboral, Gijon; Biological Clocks of the Universe, MU Center, NL;  A grain within 
this cloud of Dust , Gallery im Turm, Berlin;  A perennial earth, Goethe Institut Vietnam; Harbour, Living Art Lab, Amsterdam; To bough and to bend, Bridge 
Projects, Los Angeles; RHONE, Biennal of Media Art, Wroclaw, PL; Fictional Forest, Triennal de Arquitectura, Lisboa; The Sound of an Earthquake contained 
in a room, Le Creux de l´Enfer Cente d´art Comtemporain; Resilience Serralves Museum.
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